SYRACUSE, NEW YORK 


January, 1911 


E present this month a _ most 
attractive plate by Miss Mabel 
Dibble, of Chicago, one time mem- 
ber of the famous Atlan Club and 
at the present time craftsman 
member of the Boston Arts and 
Crafts Society. This dainty de- 
sign can be used either for fruit 
or service plate and will be found 
charming in color effect on the 
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white linen of the table. 

We have the pleasure of announcing for next month a 

naturalistic number by Mrs. Kathryn Cherry. We feel that 
it is a great favor for one so advanced in decorative work to 
make this concession to those who have not yet achieved 
a love for the conventionalized decoration. The color study 
will be of Yellow California Poppies. The inside pages will 
be filled with studies of flowers and dainty adaptations to 
table service both of the natural flowers and the semi-con- 
ventional. These are ‘‘by way of being called’’ compromises, 
for while not strictly conventionalized the arrangement fol- 
lows the rules of design. Weare sure of the hearty approval 
of all our good flower lovers and especially of those who have 
to paint things that will sell, and yet who do not want 
to debase their art. 


Miss Ehler’s lesson will be omitted next month, as will 
also Mr. Rhead’s Pottery Lesson, as we wish to give as 
much space as possible to our naturalistic sisters. They 
will be continued, however, in March, though we will give 
first an article from the French potter, Franchet, on ‘‘the 
painting of tin enamelled pottery’? for studio workers. 
This will be followed by an able article by Mr. Frederick H. 
Rhead, on the American clays and materials suitable for 
this work. Those who have seen and love the quaint 
naive pottery of Brittany or Delft, will hail with delight 
this opportunity for the work to be introduced among 
craftsman potters in America. 

We have in preparation for future color studies besides 
the flower subjects already announced and others being 
made, two subjects that we feel will be greatly appreciated 
by our readers. One is a decorative landscape by Miss Maud 
Mason and we are hoping to persuade her to let us have 
some black and white material to accompany it in the 
interior of the magazine. The other is a child’s head by Mr. 
Charles C. Curran, the well known painter of children out 
of doors. Our good figure painters on porcelain have been 
somewhat neglected in the selection of color studies, for 
original figure studies are hard to get. We shall ask Mrs. Vance 
Phillips, who is the authority on figure painting on porcelain, 
to write the treatment of this study for our keramic 
workers, and we 2an assure them that a treat awaits them 
both in the stuuy and in the good instruction that Mrs. 
Phillips always gives. 


We are planning a California number at an early date. 


We have had it in mind for some time but promised designs 
did not materialize. We would ask all our good California 
friends to come to the front and send us material for selec- 
tion. We have quite a lot of California subjects but not 
enough for an entire issue. 


After the holidays comes a lull in the studio work and 
the teachers have a little time to draw their breath and look 
about. Now is the time to work up material brought in with 
the summer’s study, and see if one’s standard can not be 
put a notch higher, see what others are doing and wherein 
they excel and try your own work beside theirs. It is the 
real, the good work that pays most in the end, though ‘‘faked”’ 
and unprincipled work may seem to be the fashion for a 
time. And the taste of keramic workers is developing 
daily and with marvellous rapidity. 


We will ask again that all our designers sign their name 
and address plainly on the back of their designs and that 
they always send treatments with designs and attached to 
them if possible. We have the greatest difficulty in keeping 
track of these two points due to the carelessness of designers. 
Moreover, we would remind our designers again not to send 
their designs in colors or anything but a good black and 
white wash on a smooth paper; unless the colored design is 
accompanied by a black and white for reproduction, we can 
rarely use it as the colors photograph out of value. How- 
ever, those who do not understand the mineral colors can 
send a color scheme in water color to accompany their 
black and white drawing. The Chinese India Ink and 
Semple’s white (when necessary) are the best for these 
wash drawings. For pen and ink work, use ene of the good 
bottle waterproof inks, such as Higgins’, Devoe’s, Bourgeoi's 
and a good quality of Bristol Board. 


We regret to announce the death of Miss Osgood, of the 
Osgood Art School of New York. Her name is associated 
with ceramic work since the very earliest days of amateur 
painting on porcelains, and she, with her sister, had perhaps 
done more to disseminate a knowledge of the technical use 
of ceramic material than any one else in the profession. We 
extend our heartfelt sympathies to her sister and the many 
pupils of the Osgood School in all parts of the country. 


What sort of a design competition would you like? Let 
us hear from you. How would a table service do? or some 
special sets, like fruits sets, fish sets, nut sets, etc., etc.? 
As soon as we are able to clear out our present stock of 
designs we are going to make some fine competitions and get 
all new stuff. 


In the December number we published two illustrations 
without signatures because the artist had neglected to put 
her name plainly on the designs submitted. These were the 
‘“‘box with scroll effect’? and ‘‘mistletoe box’’ published on 
page 170, the work of Miss Wilhelmine Lenggenhagen of 
New York City. 
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MEDALLION WITH FLAT ROSE PATTERN 


A COURSE IN CHINA DECORATION 


By JETTA EHLERS 


(Courtesy of the American Woman's League) 


(CONTINUED) 
EIGHTH LESSON—RAISED PASTE 


agen paste is the term applied to a composition of 
the nature of clay, which stands up in relief when 
placed upon the china. 

It is used for modeling various forms, floral, geomet- 
rical or otherwise, and after it has been fired is covered 
with gold and again fired. 

This raised gold is then burnished after the same 
method used in burnishing flat gold. Very rich effects are 
to be obtained by the contrast of both raised and flat gold 
in the same decoration. 


AERAMIC STUDIO 


In studying the beautiful old European porcelains 
in the museums, many fine specimens of paste work are 
to be seen. The fact that it still charms and interests 
us is proof that it is “‘right.’’ For, after all, that is the 
‘acid test’”’ of art. Fads may come and go, but the things 
that are good give us just as keen a sense of their beauty 
to-day as when we first possessed them. 

The German craftsmen seem to excel in this partic- 
ular branch of decoration. Wlule much of their modern 
work is greatly over-decorated and ornate, one is lost in 
admiration of the absolutely perfect technique with which 
it is done. 

Very little decoration of china with raised paste by 
the amateur has been done of recent years. Probably 
the chief reason for this has been the flagrant abuse of it 
in the past. 

There was a time when the decorator, instinctively 
feeling her design (or shall we say lack of design) to be 
wanting in some indefinable way, fell back on elaborate 
scrolls of raised paste to save the day, so-called rococo 
scrolls, under which head masqueraded many an atrocity, 
far removed from the graceful curves of the French style 
of that period. Very little paste has been generally used 
of late, but when its possibilities are recognized by the 
amateur its use will surely be revived. Paste may be 
combined with lustres, or with tinting or groundlaid color. 
Enamels and flat gold or silver also may be used; in fact, 
the possibilities are unlimited. 

It may be modelled in high relief, in fine wire-like 
lines, or used almost flat for flowers and ornaments. 

Paste is also used extensively for monograms on table- 
ware. This sort of work must be done with a certain 
freedom of motion. That is, the lines must flow with 
ease and grace if curved, and must be firm and even if 
straight. Practise at first upon an old plate until ac- 
customed to handling the paste. Better a little time used 
in this way acquiring experience than to take up the les- 
son at once with an uncertain hand. The paste is at times 
very contrary, but by carefully reading and following the 
directions given with the lesson the student should be 


BORDER OF DAISIES 


= 
” 
3 
Z 
¢ 
‘4 
‘ 
‘ 
% 
Sa 
= 
We 
= 
: i a 
> 
. 
? 
2 
| 
. 
is i 
' 
hy 
4; 
e 
| 
es 
> 
4 
‘ 6 Fo 
ox 
4 


J 
— 
~ 


185 


(Treatment page 187) 


AERAMIC STUDIO 
SALPAGLOSSIS—M. E. HULBERT 
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able to control most of the difficulties which may arise. 

i, ‘The materials required are: 
= Hancock’s paste for raised gold (powder). 
1;bottle of Tar Oil. 
Turpentine. 
ne Ground glass slab. 
Palette knife. 

1 long haired sable brush No. 1. 

1 long haired sable brush No. 2. 

Form on which lesson is to be applied: 

6 inch coupe plate perfectly plain (bread and butter 
size). Small covered bon-bon box (about 34 in. across). 

Hancock’s paste, which is the standard article for this 
purpose, comes in the form of a heavy yellow-brown pow- 
der. It may be purchased in the ordinary small bottle, 
or where the student intends doing considerable work of 
this kind, the paste may be obtained by the ounce from 
the color dealer. The cost by the ounce being only a 
trifle more than by the small bottle, this is a very econom- 
ical way to buy it, especially as it keeps indefinitely. There 
are several prepared pastes on the market. Of these, 
the kind which comes in a little covered glass jar is the 
best. This preparation needs only the addition of tur- 
pentine when used, and is very good for dots and all small 
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work. For lines, however, it is not so good, lacking the 
“stringy”? quality that the paste mixed with oil has. It 
is excellent to place in the hands of beginners in the studio, 
as probably they will get into fewer difficulties with it 
than with any other method. 

_ There is also a paste on the market known as water 
paste. As this seems to chip rather easily, it is not advis- 
able to use it. All of these preparations fall short in some 
way, and the most satisfactory plan is for the student to 
prepare her own paste. By doing so, one is not hampered 
in working, as with the ready prepared kind. 

There are several ways of mixing the paste, and while 
workers vary in their methods, the one given with this 
lesson has been thoroughly tried and tested, and has 
proved the best for all around use. Place upon the ground 
glass slab some of the powdered paste. Do not be too 
sparing with it, as it is extremly difficult to work with a 
very small quantity. Then too, for some purposes, old 
paste is best, and so it is well to have some on hand. With 
the palette knife add a very little tar oil, mixing the powder 
and oil together thoroughly. 

There should be only enough oil to just dampen the 
powder, not enough to really wet it. It should crumble 
slightly but still not be powdery. This step_in the mix- 


CUP AND,SAUCER—N,. NEELY 


(Treatment page 198) 
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Treatment by Jessie M. Bard 


SALPAGLOSSIS—M. E. HULBERT 
Gold and crimson, cream and lavender variegated with veining of crimson, purple or brown on 


gold, buff, white or grey. 
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ing is very important. Too much oil, and that is the com- 
mon mistake, will cause the paste to spread and run. Too 
little will make it too dry and grainy to work well. Hav- 
ing it mixed with sufficient oil, add clean turpentine, grind- 
ing it well until all roughness has disappeared, and it is 
smooth and free from grains. With one of the sable 
brushes take up some of the paste, and try a series of 
dots at one side on your glass. If it drops into a perfect 
rounded dot which stays just as you place it, the paste is 
properly mixed. If it spreads at the edges or flattens at 
the top it needs to be stiffened. To do this breathe on 
the paste, mixing with the knife at the same time. The 
moisture from the breath acts upon the turpentine and 
seems to cut the oil. 

Test it again and you will find that it does not spread. 
If it seems inclined to be slightly conical, dip the brush 
in clean turpentine and lightly touch the point. This 
will correct it. Some of the foreign workers add a little 
saliva to the paste when it seems to be contrary. This 
will often work like a charm, especially for fine line work. 
For lines the paste needs to be of a somewhat richer con- 
sistency. For this reason paste that has been mixed the 
day before is excellent. In working, the continual evapo- 
ration of the turpentine leaves a certain percentage of fat 
oil. This in addition to the oil with which the paste is 
originally mixed makes a very rich ‘‘body.” Thin with 
turpentine, as in mixing fresh paste, and breathe on it 
until it is in good working condition. Test it on the slab, 
and if it makes a fine even line free from irregularities, 
and which does not flatten or spread after it stands a mo- 
ment, it is properly mixed. In taking up paste on the 
brush, scoop it up from the mass, having the brush fairly 


SALT DIPS—CHAS. BABCOCK 
(Treatment page 198) 


well filled, especially for dots or for modeling flowers and 
ornaments. For fine lines less is taken, dragging the 
paste along as far as the brush will carry it. With a fresh 
supply on the brush go back a little way from the starting 
point, and coax the paste along so that no joining will be 
visible. The line should be even and without ridges; not 
fine and narrow in some places and wide and flat in others, 
Much practise is needed before one is able to lay good 
paste lines. If there are slight irregularities as you work, 
clean the brush and slightly moistening it with turpen- 
tine draw it along close to the paste. This will assist in 
keeping the edges clean and sharp. _ 

After the paste has stood awhile, it should look dry 
and dull. If it is glossy, you have used too much oil, 
There are two complications which may arise from this 
fault. Oily paste will flatten and spread when fired, de- 
stroying all beauty of the decoration. Then again, an 
excess of oil will cause it to chip or ‘‘scale’’ off after it has 
been fired. Be very careful, therefore, in following the 
directions for mixing. 

Paste which is used in very high relief is not practi- 
cal for tableware. Constant use will cause it to chip off. 
On the other hand, paste used in very flatly modelled 
forms wears well, and is really very beautiful. To use 
it in this way, it is mixed much thinner than for either 
dots or lines. It should be thin enough to not show the 
brush marks when placed on the china, and is floated on 
much as one uses enamel. Do not fuss with it, but lay 
in the little forms cleanly and crisply. This is one of the 
occasions where the student must work very directly, 
placing the paste with a sure touch just where it is wanted. 
All sorts of charming little borders may be done in paste 


TEA TILE--RUTH M. RUCK 
(Treatment page 204) 
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(Treatment page 198) 
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MARGUERITE CARNATION—EDITH ALMA ROSS 
(Treatment page 204) 


work, and the student is urged ‘to experiment with the 
designs given with this lesson. Either design is capable 
of many variations, all of which is splendid practise for 
the “bump” of invention. Try placing the designs on 
other forms, grouping and spacing the motifs in different 
ways, keeping always a harmony of line between the dec- 
oration and the object decorated. Do not dry paste work 
by artificial heat. Stand it aside to dry thoroughly be- 
fore firing. The length of time will vary, according to 
the amount of oil used. Sometimes in an emergency 
the gold may be applied before the paste is fired. To do 
this, after the piece has stood long enough to dry out 
thoroughly, place in the oven and let it become ‘‘bone’”’ 
dry. After it has cooled apply the gold, being careful to 
not use the gold too thinly. The best tar oil is that which is 
thick and oily. Much that is sold is thin and poor. A very 
good plan is to cook the oil on the stove until it is quite 
thick. The members of your household may threaten to 
prosecute you for doing so, but the oil prepared in this 
way is ideal to work with. Sometimes after the paste 
has been fired, tiny cracks will show. ‘This is due to the 
use of too much oil. If this happens work very carefully 
some fresh paste into the cracks, and then after it has 
become perfectly dry you may proceed with the gilding. 
Paste may be used over very delicate tinted color, but not 
on heavy or ground-laid color. It may be laid over un- 
fired lustre, but for obvious reasons this is not advisable. 
As you learned in a previous lesson, lustre should not be 


handled before firing, and as it is perfectly impossible to 
do paste work and not place the fingers on the china, the 
average worker had best avoid attempting it. This does 
not mean that it can not be done, for, as the worker be- 
comes more and more expert in handling materials, many 
‘stunts’? may be performed that would be entirely unwise 
for the beginner to attempt. Any good mat gold may 
be used over paste, taking care to not thin it too much with 
lavender or turpentine. The paste, being porous, absorbs 
considerable gold, so that one coat is usually all that is 
required. The paste when it comes from the kiln is a light 
yellow, without glaze. This forms a good background 
for the gold. If after it has been gilded and fired there 
are places where the paste shows through, retouch and 
fire again. 

It is best to not fire paste more than two or three 
times, as it will after repeated firings sometimes scale off. 
In working with it the brush is very apt to become clogged. 
To work easily, therefore, the brush must frequently be 
cleaned. 

Another method of preparing paste often used is to 
bind the powder with Dresden thick oil, adding, as in the 
case of the tar oil, just enough to dampen the paste and 
not to wet it. It should crumble and still not be powdery. 


RED OSIER DOGWOOD—EDITH ALMA ROSS 
(Treatment page 199) 
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CHRISTMAS ROSE AND MONOGRAMS—ELLA C. MACKINNON 
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After the thick oil is worked in, thin with lavender oil, 
breathing into the mixture and turning and grinding it 
until, when tested, it works smoothly and freely without 
flattening or spreading. For this purpose it is best to 
avoid using a very oily lavender. It may be thinned with 
turpentine if too oily. Fat oil may be used in the same 
manner as the thick oil, but as these oils are very thick 
and heavy, the danger of chipping is much greater. ‘This 
is one of the reasons for which the tar oil method is to be 
preferred,as paste mixed with this oil as directed rarely 
chips. Of course firing plays some part in this, as paste 
which is underfired will chip, as is also the case with paste 
which has had a very hard firing. The ordinary ‘‘rose’’ 
heat, and that is the average firing, is the proper fire for 
paste work. 

With this lesson there are two problems given to be 
worked out. ‘The design for the small bon-bon box com- 
bines flatly modeled flower forms and straight lines. The 
other design for a bread and butter plate combines dots 
and flower forms which are to be more highly built up 
than those of the other design. To proceed with the bon- 
bon box, divide the cover accurately into six sections. 
Carry the line well up on the cover, using the china pencil. 
Next measure and place the width of the band, and then 
gauge them with either the china pencil or keramic gauge 
as explained in a previous lesson. 

Prepare the paste as directed with the tar oil and 
turpentine. Remove some of it to one side on the glass 
slab and thin this considerably with turpentine. It must 
be thin enough to flow easily from the brush without 
spreading on the china, The idea in this flat treatment 
is to have the paste only slightly raised. After it has been 
gilded it will appear much higher. In mixing paste to 
this consistency the student may get it too thin. If that 
is the case breathe on the mixture and keep turning it 
over and over with the palette knife. This will serve to 
hold it together. ‘The turpentine will evaporate as you work, 
so itis necessary tofrequently add more to keep it in good 
working condition. When the roses are laid in proceed with 
the lines which suggest stems. 

The paste for lines as previously explained must be 
somewhat stiffer. To some of the mixture you have been 
using for the flowers add a little saliva. ‘This will make 
splendid lines, the saliva seeming to give it just the ‘‘stringy”’ 
quality needed. Much practice is needed to handle paste 
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HONEY JAR--WINIFRED S. GETTEMY 
(Treatment page 204) 


well, and one must learn by experience how to overcome 
its difficulties. The box may be carried out in several 
different ways. It may be covered both top and bottom 
to within an eighth of an inch of the border with gold, 
leaving a white line showing at each side of the border. 
Or the entire band, paste and all, may be gilded and 
the rest of the box tinted in some delicate tone. ‘Tint the 
box first, and then when very dry apply the gold. The 
slight ridge where the cover and the bottom join will 
look well done in gold. Be sure and clean off any tinting 
which might be there, before applying the gold. ‘The 
design could be carried out in lustres, with the back- 
ground of the border filled in with tiny gold dots. Try 
the same unit on something else, experimenting with the 
distances between them, the width of bands, ete. It could be 


HONEY JAR—WINIFRED S. GETTEMY 


(Treatment page 204) 
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used in an attractive manner on the popular salts and pep- 
pers. So many things may be evolved from one simple motif 
that the students are urged towork out any original ideas, 
which may come to them in carrying out the lessons. 

The plate design could also be adapted to other forms, 
such as a band for small bowls, cups and saucers, pitchers, 
etc. To apply it to the plate, a small coupe bread and 
butter is used, which is divided into five sections. It 
would look equally well on a larger plate using more sec- 
tions. For the little paste flower, which is the small wild 
aster, use the paste somewhat stiffer than for the roses 
on the bon-bon box. They must not be built up exces- 
sively high, but should be more in relief than the roses. 
Before proceeding with the paste, measure and gauge the 
line on which to build the dots, also the two lines which 
form the little enclosed border band and the line for the 
edge of gold. Next place the flowers, which should be 
modeled in free hand. If the student experiences any 
great difficulty in doing so, they may be traced. It should, 
however, be done if possible without this added labor. 
The same is true of the bon-bon box design. The flowers 
may be just roughly indicated with the china pencil, in 


either design. After the flowers are finished the dots are 
to be placed For this work the paste which has been 
thinned and then mixed with saliva is the best. Try the 
paste on your slab until the dots are just right, that is, 
they are well rounded and do not spread, but “stay put.”’ 
One brush full will make several dots. The brush is used 
well filled, and held almost perpendicularly, just touching 
the china lightly. Care must be exercised to make the 
dots uniform in size. The little enclosed bands in the 
border may be treated in several different ways. 

It is suggested that they be done in flat gold, or flat 
green enamel, in which case outline with a fine black line 
for the first firing, and apply enamel in the second paint- 
ing. Various tones could be used in either flat tinting 
or ground laying. A rich maroon, made of two parts 
blood-red and one part ruby, would be very handsome 
ground-laid. If this idea is carried out, do the ground- 
laying first, and then when firm and dry put on the paste. 
Enamels or lustre would also work up well. Do not be 
afraid to try different ways of developing the designs. 
Fate likes to be dared, you know, and showers her favors 
on those who do so. 


BEET DESIGN—RUSSELL GOODWIN. 


UTLINE design with Black and fire. 
SECOND FrirING—Paint a thin wash of Yellow Lustre 
over the whole plate and fire. 


Treatment by Jessie M. Bard 


THIRD FrrE—Go over the leaf forms with light Green 
Lustre and the fruit form with Yellow Brown Lustre. 
The bands of Yellow Brown Lustre, 
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CHOCOLATE SET, CUP AND SAUCER—FRANK BROOME COOK 


UTLINE design with fine black lines. Roses are 

painted in Roman Gold. Leaves, stems and bands 
and handle of lid in light green made of Apple Green and 
a touch of Ivory Yellow. Spaces in border at bottom Light 
Green and background in same border, Gold. 

SECOND FirE—Tint all background space, handle and 
the square space back of roses with Ivory Vellow (light) 
Retouch Gold. 


Treatment by Jessie M. Bard 


Carefully outline design in India ink, oil the bor- 


ders with Fry’s special oil with just a very tiny bit of 
black paint so you can see the oil; pad evenly, then with 


a tooth pick and some cotton clean out design. Do this 
cautiously. Spend a great deal of time on this, then after 
it seems dry enough mix up enough color to dust the whole 
set, using Grey for Flesh, 2 parts, Yellow Brown, 2 parts, 
1 of a part of Auburn Brown. Then clean out the design 
again very carefully. It is very helpful after dusting a 
design to take Ivory glaze and dust over the whole; dusting 
this takes off the powder on the white places. 

SECOND FirE—Oil the whole border again, the flowers 
and the fired background, then dry dust this with Ivory 
glaze, 3 parts, Lemon Yellow, one part, then fire. 

Turrp Frre—outlineythe vein in leaves and around 
design with Yellow Brown and Bronze Green. 
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CHOCOLATE POT—FRANK BROOME COOK 
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RAMIQUIN WITH SAUCER 
MARY LOUISE DAVIS 
Treatment by Jessie M. Bard 

UTLINE designs in Black. Paint back- 
ground in circle with Deep Blue Green 
and a little Banding Blue, also the outlined 
space back of flower in the border. Small 
dark spots are Banding {Blue two parts, 
Copenhagen Blue one part. Center of flower 
Yellow Brown. Outline on either side of bor- 
der and the lines in the bowl are Yellow 

Brown and a little Yellow Green. 

Second Fire—Tint the bowl and back- 
ground of border with two parts Yellow 
Brown and one part Brown Green. Flowers 
in white enamel. 


BOWL—MARY LOUISE DAVIS 
Treatment by Jessie M. Bard 


AINT the flower forms around outside 
circle with Violet and a little Blood Red 
and Black. ‘The form between flowers with 
Sea Green and a little Violet; the small inner 
circles with Yellow Brown and a touch of 
Brown Green and outer band with same. 
Second Fire. Oil outside of bowl] and 
dust with Pearl Grey and a touch of Deep 
Blue Green. White part of flower and leaf 
form is white enamel. 


RAMIQUIN—MARY LOUISE DAVIS 
Treatment by Jessie M. Bard 


LOWER, Aztec Blue and a little Banding 
Blue; centers, Yellow Red and a little 
Albert Yellow; dark part of design, two parts 
Moss Green, one part Shading Green and 
lines on either side of band of the same color. 
Second Fire—Paint background with a 
thin wash of Grey Yellow and a little Moss 
Green. 
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LYCHNIS—EDITH ALMA ROSS. Treatment by Jessie M. Bard 


Paint the blossom in with Blood Red very Second Fire—Strengthen buds with Moss Green and 
delicately, the centers with Lemon Yellow. Violet. Paint in background with Moss Green, Albert Yellow, 
Leaves, use Moss Green and Brown Green; the stems Violet and Blood Red. The marks on stems are Auburn 


are Blood Red and Violet No. 2. Brown. 


IRST Fire 
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CUP AND SAUCER (Page 186) 
Treatment by Jessie M. Bard 
UTLINE design in Black. Lines dropping from the 
edge of the center of flower and also the circles in 
gold and a band at the edge of cup and saucer in gold. 
Second Fire—Tint all background with three parts, 
three Pearl Grey, one Yellow Brown and one-half Grey for 
Flesh. Paint light part in center of flower with a thin wash 
of Albert Yellow. The outer part of flower with thin wash 
of two parts Yellow Brown and one part Albert Yellow. 
Leaf and stem Brown Green and a little Yellow Brown. 


x 
SALT DIPS (Page 188) 


Treatment by Jessie M. Bard 
UTLINE in Black. All dark places gold. Light spots 
Apple Green, rather heavy. Small squares in upper 
design and band in lower one, Light Green lustre. 


WAVE MOTIF—MRS. C. PIERCE UNGER. 


Outline with Copenhagen Blue and a little Banding Blue. 


VIOLETS (Page 189) 
- Treatment by Jessie M. Bard 


AINT in the darkest places first with Shading Green, 
Moss Green, with a little Black added to this. The 
flowers are Deep Blue Green and Violet No. 2 for the lighter 
ones and Banding Blue and Royal Purple for the darker 
ones. The leaves are Moss Green, Yellow Green, Shading 
Green, with touches of Yellow Brown, where the leaves turn 
over. The darkest spots in violets are Black and Royal 
Purple, and the centers are Yellow and an accent of Yellow 
Brown. Stems are delicate; use Apple Green. 

Second Fire—Use same coloring used in first fire, 
strengthen the darkest places in violets, and then wash 
Violet and Deep Blue Green over the shadow side of violets. 
Paint the background with Yellow on light side of study, 
shadow side with Banding Blue, Copenhagen Blue, Violet. 
Strengthen buds with same coloring as violets. 


Treatment by Jessie M. Bard 


Paint all other parts with same color. Second Fire—Oil 


Over entire surface and pad it. When nearly dry dust with Pearl Grey and a little Deep Blue Green. 
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JAR—FRANK FARRELL 


JAR—FRANK FARRELL 
Treatment by Jessie M. Bard 


IL, over entire surface with Fry’s special oil and pad | 


until tacky. When partly dry dust with two parts 


Copenhagen blue, three parts Copenhagen Grey and one 
part Deep Blue Green and fire. 


Second Fire—Paint leaves, berries and shaded parts 


at bottom with Copenhagen Blue and a little Sea Green. 


Third Fire—Go over berries and darkest coloring and 


bottom with same color as second fire. 


RED OSIER DOGWOOD (Page 190) 
Treatment by Jessie M. Bard 


HE berries are Blood Red and a touch of Ruby and a 

bit of Yellow Red on the reflected side of berries. 

The leaves are Moss Green, Shading Green and a touch of 

Black painted quite heavy, the stems and veins in leaves are 
Blood Red and Brown Green. 

Second Fire—Paint the berries where they are too 
weak; put the dark accents in with Auburn Brown. Touch 
up leaves where necessary. : 

Paint background with Brown Green, Shading Green, 
Yellow Brown and a little Black. 


re 
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SATSUMA BOWL IN POMEGRANATES—M. C. McCORMICK. 


[' a Satsuma bowl is not used tint in the Satsuma color, 

| using a mixture of equal parts Brown 4 or 17, Yellow 
Ochre, Silver Yellow, toned with Brunswick Black. Panels 
in a darker shade of same. 

Pomegranates—Center and upper left hand corner ones 
yellow; seeds, Capucine Red; lower center ones, a mulberry 
shade, and ones on the right, blue. Bunches, right one, 
yellow and left one, blue. Leaves, green. 

Yellows—Silver Yellow with a little Orange, toned with 
Deep Purple and a touch of Brown 4 or 17 in darker shades. 


Blues—Dark Blue toned with Deep Purple and Bruns- 
wick Black. 

Mulberry Shade—Light Violet of Gold, Deep Blue Green, 
Yellow Brown and Brown 4 or 17. 

Greens—Apple Green toned with Deep Purple and 


Brunswick Black. 
Little squares in band, Black,and dotted background is 


done in gold. Outline Black. 
All colors in enamels, except Capucine Red in seed 


sections. 
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POTTERY CLASS 


Fred H. Rhead 
ONE PART MOLD 


ONVERSATION and correspondence with followers 

of the pottery class have led me to believe that one 
or two articles on moldmaking would not be wasted. It 
has been pointed out, and it is quite obvious, that the 
more delicate type of pottery can be made only by means 
of molds, or by throwing and turning. 

While some studio potteries have made beautifully 
finished built pottery, this method demands extraordinary 
skill and patience, if for lightness and finish, it is to be 
compared to the most ordinary pot cast in a mold made 
by the merest amateur. Throwing and turning is out of 
the question except for those who have money and time, 
but any amateur may with little experience, and without 
an expensive outfit, make practical molds of any ordinary 
pottery shape. I am writing for those who are entirely 
unfamiliar with this work, if you like, for those who do 
not know how to mix plaster. 

No special studio will be needed, and no tools or out- 
fit will be used which cannot readily be obtained at small 
cost. 

I will deal with the one part mold, giving the con- 
struction of the shape which may be made in such a mold, 
and then showing how both the model and mold is made. 


SHAPE CONSTRUCTION—ONE PART MOLD. 


Obviously, a one part mold is a mold in one piece 


1 


Fig 2 
4 
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from which the cast or pressed pottery will ‘‘draw’’ with- 
out mutilation to the mold or the pottery. 

With the exception of the cylindrical shape, and not 
considering the possible variations on this construction, 
the only type of shape which may be made in a one part 
mold is the shape having a contour which gradually decreases 
in radius from the top to the base. For example, in figure 
one, shape one is cylindrical and figures two, three and four 
gradually decrease in radius from the top to the base, con- 
sequently the shape when it has dried sufficiently must 
readily draw or slide from the mold. 

In figure four I give varieties of shapes one, two, three 
and four. In every instance the principle governing the 
shape construction for a one part mold is violated by 
narrowing the top of the shape, thus making it impossible 
to make the mold in less than two pieces, one upper and 
one lower part. The dotted lines mark the seam or point 
of contact between the two parts. 

In figure two I show a development of shapes one, 
two, three and four. In every instance the shape grad- 
ually decreases in radius from the top to the base, conse- 
quently these shapes may all be made in one piece molds. 

These constructions may be varied and the develop- 
ments elaborated, but the designer must be careful not to 
diminish the size of the base to too great an extent. 

In figure five I give developments of figure two, show- 
ing, by merely widening the base, shapes which would re- 
quire a three part mold consisting of two side pieces and 
a base. I will discuss these later, but it is necessary to 
mention them now in order to give the student some idea 
of the shape construction,and to make this understanding 
doubly clear I give a simple chart (figure 7) giving the 
principal construction of those shapes which may be made 
in one piece. 

THE MODEL. 


The model from which the molds are made may be 
executed in clay, plaster, wood, glue, or any other sub- 
stance which can be separated without injury to the mold. 
As the molds are made from plaster, and as the plaster 
model is easy to make, there is no necessity for describing 
any other process. I will call the process under dis- 
cussion the axle and profile method because the setting 
or hardening plaster is smeared on an axle which is made 
to revolve against a zine profile which cuts and forms the 
plaster to the desired shape. 

Figure three shows a skeleton bench (sketch 1) across 
which lies a steel rod or axle (sketch 4) in a socket (sketch 
7) at each end. The top portion of both sockets can 
readily be unscrewed in order that the axle may be lifted 
off the bench and the model removed when it is finished. 
A dirk or wheel with a handle (sketch 8) fitted to 
one end of the axle to facilitate the turning of the axle 
while the model is 'being formed. No. three is a board 
on which the profile (sketch 2) is nailed. Sketch six is a 
bowl for plaster. Sketch five is the model and sketch 
2A is another profile showing about the amount of metal 
in proportion to the shape. The bench may be of any 
size. The measurement of the inside of the top of the, 
frame will determine the size of the largest model which 
may be made. Few students would need a frame hav- 
ing a larger inside measurement than 14” x 14”. A bench 
of this size would make a model twelve inches high and 
wide, and such a bench would take up little room in the 
studio; it need stand only eight inches high and when in 
uuse it cold be placed on the work table, 
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Fig 
/3 
Figs 


The tools needed for making the model are the wooden 
board on which the profile is nailed (14) a roll of sheet 
zinc (15), a pair of shears (20), a hammer and box of tacks 
(18-19), a flat and half round smooth file, and a small 
wood saw. ‘The outline of the shape to be made is drawn 
on a piece of cardboard and then neatly cut out. The 
cardboard shape is then cut lengthwise in two, the side 
to be used being half of the shape minus half the di- 
ameter of the axle. The cardboard shape is then placed 
on the sheet of zinc and the outline is drawn or scratched 
round the shape on the metal. This is cut with the shears 
and a profile is made such as is shown in sketch 9 (figure 
3). The profile is then finished with the file and sandpaper 
and then nailed to a strip of wood of the length of the bench 
after the wood immediately around the profile has been 
cut away. 

The board with the profile nailed to it is now placed 
on the berich and nailed in such a position that the top 
and base of the profile touch the axle. The bench is now 
ready for the plaster. 


MIXING THE PLASTER 


Plaster of Paris when mixed with water possesses 
the property of hardening to an absorbent solid. By 
varying the mix and stirring it for a longer and shorter 
period, the degree of hardness and consequently the power 
of absorption is increased or lessened, so that it may ex- 
actly meet the conditions required by the particular pro- 
cess, 

Take a tipped bowl or other wide mouthed vessel of 
ample size, and fill it a little over half full of clean water. 


Shake the plaster through a 4 inch sieve into the center 
of the vessel. When the cone of plaster thus formed 
reaches the surface of the water very little more plaster 
is needed. Stir vigorously with the hand, and at the same 
time crush the lumps between the fingers, until the whole 
mass appears to thicken perceptibly. 

It is important that the stirring be both vigorous and 
continuous until the plaster commencs to thicken. 


FORMING THE MODEL. 


The plaster is allowed to reach the consistency of a 
thick paste; it is then spread on that part of the axle with- 
in the profile. Turn the axle slowly while spreading the 
plaster until the shape is clear and sharp. The board 
with the profile may now be taken away and the plaster 
shape left on the axle for one hour, after which time it 
must be lifted out and the shape taken off. 

The two important points to remember in the very 
simple process are that the profile must be nailed firmly 
to the board, and that the wheel must be turned towards the 
top of the profile, thus forcing it to the board and not 
lifting it away and so moving it, as would happen if the 
wheel were turned the other way. The model is now 
made and instructions for making the mold will be given 
in the next paper. 

The plaster used should be the best quality obtain- 
able. New York FFF, or dental plaster, may be bought 
for $2.50 barrel of 250 Ibs. 


QUESTIONS AND ANSWERS. 


B. J. M. —I. Where can I buy potters’ supplies such 
as Clays, glaze and chemicals in small quantities? 

Write to the Department of Ceramics, People’s Uni- 
versity, University City, St. Louis, Mo. 

II. I would not advise you to make frit or fire 
pottery in a china kiln. The temperature for firing 
china is about cone o15 and pottery should be fired to 
at least cone 06. While the latter temperature is not high 
for pottery, it is too high for the average china painting 
kiln. 

III. When making frits, I would advise you to get 
the small frit kiln of Caulkins. The frit is fired in a cruci- 
ble until it melts and flows through a hole in the base of 
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‘the crucible into a pan of water which is placed under- 
neath the burner. ‘The frit is then dried and ground. 

IV. Let me know the size of the kiln you have in 
mind, also whether you wish a muffle kiln or an open kiln 
for saggers. 

V. Do not mend the inside of a kiln with plaster 
use the following mixture: 

40 Fireclay 


40 grog 
20 sand 
VI. Ask as many questions as you wish. 
VII. Calcining a glaze means fritting it. 


The temperature or cone varies according to the com- 
position of the frit. 

VIII. I cannot answer your question regarding the 
clay-chalk-manganese mixture this month; will make some 
tests and advise you later. I do not see how such a form- 
ula can produce a glaze. 

IX. Many oxides act as fluxes as well as colorants. 
A glaze stained with copper will be more fusible than 
the same glaze stained with uranium, chrome or nickel, 
manganese will make no pees difference other than 
as a colorant. 

X. Generally speaking, it is necessary to frit alka- 
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line glazes or those mixtures which will not hold in perfect 
suspension when mixed with water. 

XI. It is not necessary that the glaze on a piece of 
ware be dry before it is put in the kiln, but it is impera- 
tive that the piece itself be dry. 

XII. It is not at all necessary that the clay piece 
be fired before it is glazed. 

I am sorry you have had to wait so long for this. If 
you had given your address in your letter I would have 
sent you the above information. When you have diffi- 
culty with glaze or clay mixture send me a broken piece 
of the ware. 


MOURNING BRIDE 


Treatment by Jessie M. Bard 
HI first firing, paint pods with Yellow on light side 
very pale; shadow side Brown Green and Violet; the 
darkest spots are Blood Red and Violet; leaves are painted 
in with Moss Green, Brown Green and Shading Green. 
Stems are Blood Red and Brown Green 
Second Firing—Touch pods up with same color on 
shadow side only and put in the accent with Blood Red and 
Violet; then paint in background with Yellow, Violet, Brown 
Green and little Apple Green around pods. 


INE in lower border, outer space in figure in upper 
border and box and the bands, bands and _ space 
between figures in larger border on the lid and bands around 
the knob are in gold. All outlining Auburn Brown and a 
little Black. 
Second Fire—Background back of Indian and the plain 
bands on top of box are a thin wash of Yellow Brown 
lustre. Form around the panels, outside of boat and body 


INDIAN BOX—CHARLES BABCOCK, 


of Indian, and the grey in lower border are equal parts 
Auburn Brown and Yellow Brown. 

Water, inside of boat and ornament on outside of it 
are Auburn Brown and a very little Black. Wave figure, 
paddle and light part in all borders, Yellow lustre. 

Head ornament and square figure in the two upper 
borders Yellow Brown and a little Yellow Red. Retouch 
gold. 
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MERTENSIA—EDITH ALMA ROSS 


Treatment by Jessie M. Bard 
HSK flowers are painted in with the tenderest color- 
ing—Deep Blue Green very delicate, toward centers 
add a little Apple Green; stamens are Blood Red, very 
delicate. The leaves are painted in with Moss Green and 


Copenhagen Blue mixed, for the lighter leaves; the dark 
leaves are Shading Green and Moss Green. The stems are 
Apple Green and Violet. 

Second Fire—Just put in the accents of Violet and 
Deep Blue Green in the flowers, strengthen the leaves and 
put in the background with.Yellow, Violet and Apple Green. 


MOURNING BRIDE—EDITH ALMA ROSS 
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CUP AND SAUCER—EMMA A. ERVIN 


motif, outline design in Green Gold and fire. 
SECOND Brown lustre over back- 
ground and leaves. Apples in Yellow lustre. Handle, 
Yellow Brown lustre. 
THIRD FIRING—Go over the gold again and put another 
wash of Yellow Brown lustre on the leaves so they will be 
stronger than the band back of apples and leaves. 


£ 


TEA TILE (Page 188) 
Treatment by Jessie M. Bard 


UTLINE design in gold. Tint wide band with a thin 
wash of Yellow Brown and a little Albert Yellow. 
Lower part of blossom a delicate pink using Blood Red. 
Leaves and stems equal parts Apple Green and Moss Green. 
Upper part of flower left white. 


HONEY JAR (Page 192) 
Treatment by Jessie M. Bard 


a fy dark bands and knob on lid in gold. 

Second Fire—Tint border back of clover with a 
thin wash of Yellow Brown. Upper part of clover left 
white, lower part shaded with Blood Red. Stems and light 


part in leaf Moss Green and a little Yellow Brown. Dark 


part of leaf Shading Green and a little Yellow Brown. 


MARGUERITE CARNATIONS (Page 190) 
Treatment by Jessie M. Bard 


AINT flowers in with Blood Red and Rose delicately 
for the lights, then for the dark touches use Ruby 
and Blood Red; the stems and leaves are Moss Green and 
Shading Green. 
Second Fire—Use same coloring as in first fire, strength- 
en center and accent edges with same coloring. 
Paint background with Deep Blue Green, Violet and 
Blood Red. 


VASE (Page 205) 
Treatment by Jessie M. Bard 


tp all over with Fry’s special oil and pad until tacky. 
When partly dry dust with mixture of three parts 
Pearl Grey, one Grey Yellow, two Ivory Glaze. 

Second Fire—Trace in design and oil all over dark part 
and dust with one part Moss Green, two Brown Green, two 
Pearl Grey. 

Middle grey in upper part of vase paint with Blood Red 
and a little Violet. 
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VASE—FRANK FARRELL 


ORANGE TREE PLATE (Supplement) 


Mabel C. Dibble 


IVIDE plate into sixteen parts. Place a tracing of 
the orange-tree directly on a line, and with the 
graphite paper slipped under the tracing, go over the design 
carefully with a stilus; repeat this on every other line and 
proceed with the orange flower, tracing on the intervening 
lines. If you wish a good clear cut outline go over this 
with India ink before outlining in paint, correcting all 
lines as you work. ‘Then outline with fine croquill pen and 
a mixture of three parts Ivory Black and one part Dark 
Blue, using only oil of Anise to grind the paint down smooth. 
When thoroughly dry you can put on the gold, taking great 
pains not to quite touch the unfired lines. After firing, 
commence the enamel work. First prepare your mixed 
enamel, two parts Aufsetzweiss to one part Hancock’s 
Hard White Enamel, grinding down the powder with a 
little Dresden thick oil and turpentine first and then thor- 
oughly blending the two, using enough turpentine so that 
the enamel will float smoothly over the petals, when laid 
on with a long tracing brush. Lay in all of the flowers, 
then add to the white enamel on the palette enough brilliant 


yellow paint to make the rich orange shade. I use a 


Golden Yellow of my own, but there are several dark yel- 
lows nearly as rich a golden color. When thoroughly dry 
shade with a mixture of Brown 4 or 17, Yellow Ochre and a 
touch of Deep Purple, using a short haired pointed shader 
and plenty of turpentine, but not oil. For the leaves 
mix Apple Green and Brunswick Black until a good grey 
green is obtained, add touch of Deep Purple, and then add 
this to the mixed white enamel to make a clear grey green 
tone. When flowers are dry add the little black stamens 
with fine brush. Put the mixed enamel in the blocks in 


gold bands and touch up the gold. Two firings only should 
be given. 


CRAFISMEN EXHIBIT 


HE Fourth Annual Exhibition and Sale of the Na- 

tional Society of Craftsmen is now taking place in 

the galleries of the National Arts Club, 119 East 19th Street, 
New York. 

The gallery has been so arranged this year as to give 
the impression of rooms devoted to the various crafts. 

In each department of the Exhibition are to be seen 
antiques loaned for the purpose of inspiring the craft-work- 
ers to higher effort. 

Mr. Lockwood de Forest, Vice-President of the Society, 
has loaned a number of most interesting specimens of East- 
Indian woodcarving; also of quaint antique metal-work. 

Among the Pottery loans some exquisite specimens 
of old Chinese pottery of the Han Dynasty, and a case 
of ancient Babylonian ware loaned by a well-known con- 
noisseur. 

Among the textiles. are examples of ancient embroid- 
eries and loom weaving as well as oriental rugs of dis- 
tinct color charm. 


Among the loans in the Tilden Gallery worthy of note 
are the interesting reproductions of classics and medieval 
casts known as the ‘‘Strazzoni.’’ This is a new medium, 
light but very strong; and the coloring of the casts is of a 
quality seldom equalled. 


In the alcove at the right of the Tilden Gallery are to 
be found the textiles and weaving, where new designs in 
subdued and delicate colorings show an advance over the 
exhibit of last season. Special interest centers on a charm- 
ing bedspread, used asa wall hanging in the middle gallery 
—the work of Mrs. Charlotte Busck—a wax batik, dyed in 
yellow. 

The exhibit of Jewelry shows in its work this year a 
decided effort for the individual, showing that the piece of 
jewelry worn by a person can be as especially designed for 
them as their costume. 


An evidence of this is the unfinished brooch by Her- 
bert Kelly—a piece of rare workmanship and keen artistic 
perception of the whole and suited to a distinct type of 
womanhood. | 

A necklace of pearls with an appropriate design of 
sea-weed in silver by Miss Grace Hazen is charming in its 
thought and execution. A bracelet of gold set with sap- 
phire and pearls by Miss Rosalie Clements is an harmon- 
ious arrangement of subtle color in jewelry. All of these 
unmistakably show the personal quality. A _ beautiful 
piece—a watch fob—by Mr. Peinlich is fine in workman- 
ship though carried so far in finish that the individuality 
of the tool is somewhat lost. Miss Oppenheimer’s neck- 
lace, while developed in the same manner as Mr. Peinlich’s, 
shows more of the charm of the tool, which, after all, is 
the desired quality in hand wrought jewelry. 

The attractive feature of The Bookworkers Guild 
this year is a bindery, showing the processes of this inter- 
esting craft, from start to finish. 

A guest book by Miss Wykes, and ‘Peter Pan” with 
covers by Samuel Poole are of special interest. Illumi- 
nated Christmas cards, bookmarkers and _ well-designed 
monograms form part of this exhibit. 

In the Department of Woodcarving, where Mr. Karl 
von Rydingsvard has two or three interesting examples 
of his skillful work, is to be found a woodcarving bench 
with a complete set of the necessary tools for the execu- 
tion of the work. 
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The hand-carved gilded frames of this section are 
particularly attractive to visitors. 

The Ceramic and Pottery exhibit is of even greater 
interest this year than formerly. Larger and more im- 
portant pieces are to be found as well as two loan collec- 
tions; one of several pieces of ancient faience and Chinese 
pottery, serving as a suggestion for color tone, design and 
general charm; also a “‘freak’’ collection showing the ar- 
tistic possibilities as well as the probable failure of the 
uninitiated in the art of firing. Mr. Binns, Director of 
the N. Y. State Ceramic University at Alfred, shows a 
fine collection with distinct qualities of the old Chinese 
ware. Mr. Leon Volkmar, working more rigidly, is 
represented by the largest piece in the exhibit with 
a transparent green mat—a seeming impossibility, but 
most successfully done, besides other beautiful tones 
of dull blue, light grey and yellow. The Van Briggle Pot- 
tery has sent something new in the way of lustre work as 
well as beautiful turquoise, plum and lavender tone; Mr. 
Walrath and Mr. Walley have a number of good pieces, 
but not of markedly new creation. The Paul Revere 
bowls with their rabbits, mice, owls and chicks are charm- 
ing. The Misses Penman and Hardenbergh have pieces 
with marked hand quality and interesting color tones, 
while Miss Warren and Miss Musser have some interesting 
shapes and colors in the overlayer work. Miss Hoagland, 
besides her lamps has made a unique departure from vases, 


by making, firing and mounting pottery of her own de- 


sign in quite a variety of color and surface. 

Not the least attractive section of the exhibition 1s 
the table of art magazines and the latest books on the crafts 
loaned by the publishers. 

On Wednesday evening, December 21, there were 
demonstrations of handicrafts, showing the work in actual 
process. 

SHOP NOTE 

We acknowledge with thanks the receipt of two finely 
illustrated catalogues from C. C. Filkins of Buffalo and 
Railsback-Claremore Co., of Los Angeles and Seattle. 

£ 
STUDIO NOTES 


By a slight mixup of advertisements in the December 
number, Miss Jessie L. Ivory of 46 West 37th St., New York 
City, was given a residence in Coldwater, Mich. The error 
occurred by an advertisement sent by another teacher using 
her friend, Miss lvory’s printed stationery. A veryfew copies, 
however, were printed before the error was discovered. 

In the notice of Burley & Company’s exhibition there 
was credit given to Mrs. Clara Corey for a conventional 
bowl No. 228 and a naturalistic chocolate pot, but the name 
should read Harriet Loutse Corey. 

Miss Gertrude Estabrooks of Chicago, Ill., will spend 
the month of January in the Bahama Islands on a sketching 
tour and will make her usual visit to California in the spring. 

Mrs. Lurah C. Davis of Columbus, O., will have her 
classes in china painting at the Railsback-Claremore Com- 
pany’s studio at Los Angeles, Cal., beginning January 1oth. 


ANSWERS TO CORRESPONDENTS 


ie R.—Roman gold put over the unfluxed gold will prevent it from 
firing off of the white china. 

L.. H. $.—It is not possible to tell you what to charge for the set without 
knowing the price of the china and seeing the work. It is best to figure the 


actual cost of materials and value your time at a certain price an hour and 
keep account of the number of hours spent on it. I would do the same with 
the coffee set. A small plate with monogram and band should sell for at 
least $1.75 or $2.00. 

Mrs. D.—You may use both mat and glazed colors on the same article, 
For dark red roses use Blood Red and Ruby for the lights and Ruby or Roman 
Purple for the shadow side. Each section is not fired separately in the con- 
ventional work. Use a little turpentine to thin the grounding oil. 

J.C. L.—-Owen Jones’ Grammar of Ornament and Racinet’s book of 
plates in the historic ornament are the only books that we know of. ‘The 
Prang Co, of New York have plates of the historic ornament which are very 
good but there is no reading matter with it. 

M. K.—If you will write a little more in detail in regard to the Belleek 
blistering we can probably tell you the cause. Were the blisters at the edge 
of the bowl, or where the color was, and how did it look ? 

A. B. M.—Subjects of first six lessons in Over-glaze Painting by Miss 
Khlers are: First, Tinting a large surface; Second, Black outline application of 
flat colors; Third, Gold work; Fourth, Dry dusting; Fifth, Dry dusted design 
without an outline; Sixth, Enamels. The trouble with the Copenhagen 
Greys and Blues is probably that you applied it too heavy; the flux in the 
color causes the white spots when color is too heavy. 


TACOMA, WAsH., November 23, 1910. 
Keramic Studio Publishing Co., Syracuse, N. Y. 

Gentlemen: Enclosed find order for continuation of my subscription 
though | am not much inclined to renew since my experience in making the 
Knglish Grounding Oil, which formula is found in the lessons in China Decora- 
tion given by courtesy of the A.W. L. It was stated that this could be easily 
made at home, so I purchased the ingredients, mixed and proceeded to slowly 
boil one-half hour as directed, when it instantly began to flame. I plaeed 
covers over it but it would not smother; then ran for a big tub, set it in the 
middle of the floor and placed the kettle in it, with the flames enveloping my 
hands; closed off all draft, and in less than five minutes the whole house was 
filled with the smoke and cinders. The fire alarm brought four companies 
in less time than it takes me to write this. As I am in an apartment house, 
there were many frightened people here, some hysterical, running in the street 
bemoaning their fate, besides an elderly person perfectly helpless, whose 
life was expected to end any hour. I was not seriously burned, but it 
evidently spattered, as the waist and linen collar which I wore were entirely 
ruined, besides an enamel kettle and cover, enamel wash basin and galvanized 
tub, and the house badly soiled and required a thorough cleaning, both up- 
stairs and down, and the damage to the walls can not be repaired only as they 
are newly papered., 

I have re-read the formula, and there is no caution nor direction not to 
mix all together, and I took it for granted that neither you nor the Woman’s 
League would give anything that would expose one to such danger, so if there 
be any other readers who are as ignorant as myself, I trust a word of warning 
at least may reach them before they meet with my fate or even worse. 

Yours truly, 
R. BLN. 

To R. B. N.—-You probably exposed the mixture to the flame. The 
ordinary precautions in regard to inflamable substances should be used.—-{ Kd 


A List of Dealers and Little Things to Make 


L. Cooley, 38 Tennyson St. 

Mrs. H. E. Hersam, 165 Tremont St. 

Mrs. C. C. Filkins, 609 Main St. 

Chicago, Ifl.. =A. H. Abbott & Co., 78 Wabash Ave. 

Chicago, Ill....... .. Burley & Tyrrell Co., 118 Wabash Ave. 
Cincinnati, Ohio ....A. B. Closson, Jr., & Co., 110 West 4th St. 
Council Bluffs, Ia.....W. A. Maurer, 

Detroit, Mich L. B. King & Co., 103 Woodward Ave. 
Indianapolis, Ind...Keramic Supply Co., 658 Lemcke Bldg. 
Indianapolis, Ind H. Herman & Co. 

Los Angeles, Cal... Railsback-Claremore Co., 322 West 5th St. 

New York, N. Y.... Art China Import Co., 32 West 20th St. 

New York, N. Y.... Geo. Borgfeldt & Co., 16th St. and Irving Place. 
New York, N. Y... Fry Art Co., 4) W. 25th St. 

New York, N. Y....M. T. Wynne, 39 West 21st St. 

Philadelphia, Pa... Wright, Tyndale & Van Roden, 1212 Chestnut St. 
Rochester, N. Y ....Geo. W. Davis & Co., 2356 State St. 

Rochester, N. Y.......Frank Doehler, Doehler’s Block. 

San Francisco, Cal ..Dorn’s Ceramic Supply Store, 437 Powell St. 


Boston, Mass............. 
Boston, Mass............ 


Buffalo, N. Y..... 


St. Louis, Mo... ..Erker Bros., Opt. Co., 603 Olive St. 
St. Louis, Mo........ F. Weber & Co., 825 Washington Ave. 
Utica, N. Y............. Imperial Art Co., 132 Howard Ave. 


Washington D.C. Sherratt Art Studio, 608 13th St., N. W. 
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4 different sets, each set containing 6 conventional designs, all in colors, with directions, at 40c. perset. Every design is different, up-to-date, 
and easily applied to the china. Good, clear color effects and full directions. Plates, tea-pots, pitchers, steins, tobacco jars, shakers, coffee pots, 
trays, etc. All practical designs, painted and published by D. M. CAMPANA. Per set of 6 designs 40c. mail Ic. Per the 4 sets $1.50 postpaid. 


2 sets of 6 bread and butter plates each set, in flowers, all in colors with full directions. Also 2 sets of 6 bread and butter plates each set, 
in fruit, all in colors with full directions. Klein style and very pretty colors. Per set of 6 plates, 40c. mail Jc. For the 4 sets $1.50 postpaid. 


D. M. CAMPANA’S COLORS and STUDIES 
Sold at All Stores or at 112 Auditorium Building, Chicago, Ll. 


When writing to advertisers please mention this magazine 


KHERAMIC STUDIO 


ALL SIZES OIL OR GAS 
EXCELSIOR KILNS 


For Pottery, Glass and China Decoration 


— 


Improved Construction and Burner 
Thin Tiling Insures Quick Firing 
Easy to Operate or Repair 


NEW GAS BURNER 


ECONOMICA 


We are now putting on the mar- 
ket a new Gas Burner, for manufac- 


tured or natural gas, which is cleaner 


DURABLE 


and easier to operate and nearly as 


economical. 


No smoke, and may be _ used 


where oil could not, on account of 


poor draft. 


No Breakage 
Due to Contraction or Expansion 


o Blocking with Soot 
Flue Construction Insures Uniform Heat Throughout Muffle 


Increased Stacking Capaci 


HINZ MANUFACTURIN 


COMPANY 


671-673 E. ATWATER ST., DETROIT, MICH. 


Write now for the new catalogue 


When writing to advertisers please mention this magazine 
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ARERAMIC STUDIO XI 


L.REUSCHIES CO, 


ra Ladustries 


We are importers and manufacturers, and carry 


a large stock of all the world-renowned brands of 


CERAMIC COLOR 


We desire‘‘bulk’’ business, and 
do not sell colors in vials. Orders 


from bottlers of colors solicited 


Visit our showrooms when in 
New York—a veritable bureau © 
of information. Send for ency- 


clopadic catalogue. 


Twelve Barclay Street 
near Broadway 


New York City 


“ELARCO” 


CHINA PAINTERS’ PALETTE 


(PATENT APPLIED FOR) 


Practical - Indestructible - Indispensable 


ADVANTAGES 


The Glass Slab can be removed at any time by simply pushing your 
finger through hole on bottom part of palette. If you break the slab, 
you can replace it—you don’t have to THROW AWAY THE PALETTE. 


Parallel running ribs on cover resting on glass slab when closed prevent 
prepared color coming in contact with cover. 


Fastener on both ends will close it securely. Has no hinges to break; 
covers adjustable. 


When using the Palette place the lower part, containing the glass slab, 
into the cover, using the clasps to hold the bottom and cover together. 


This Palette is made of heavy tin, black japanned. 


Size, 9x 12 inches complete... ....... per piece, $1.00 
Separate glass slabs to fit above... ... per piece, .40 


Subject to discount to legitimate dealers. 


MANUFACTURED SOLELY BY 


L. REUSCHE & CO. 


BARCLAY STREET NEW YORK 


This famous ware in a wide variety of articles for use and or- 
nament in white for decorating is sold by first-class dealers 
throughout the United States. 

Correspondence solicited from those who have difficulty in 
procuring ROSENTHAL CHINA from theirlocal dealer. Book- 
let ““FINE CHINA”’ sent free on request. 


GEO. BORGFELDT & CO. 


SOLE AGENTS FOR UNITED STATES AND CANADA 


NEW YORK CITY 


SIXTEENTH STREET AND IRVING PLACE 


| 
ee & = 
7 
. 
|| 
. 
— 
8 | 
71 
\ * | 
\ ‘| i 
} 
3 
Wi 
Oy IV. 
¥ 
: 
% 
| ~ 
= 
~ 
2 
. 
4 
{ 
‘ 
A, 
$ 


AERAMIC STUDIO 


PERFECTION KILNS 


For Decorated China, Pottery and Glass 
Equipped for Oil, Manufactured Gas or Natural Gas 


Flue Tiling | 


iy 
j 
the 


Arrangement of Tiling in ‘‘Perjfection’’ Kiln 


No. 3 ‘*Perfection’’ Kiln 


Constitutes throughout the highest development in the construction of China Kilns. 
Possesses unique features covering absolute safety, convenience and economy in operation. 


All Kilns fitted with a new type of burner for oil or for gas, which gives a better combustion than the 
burner accompanying other kilns and results in a lower consumption of fuel. 


All materials are heavy and durable and mounted with greatest care. Construction throughout posi- 
tively the strongest. Easy to fire and practically no outside radiation of heat. 


Muffle walls consist of series of inter-locking fire-clay flues arranged on an entirely new plan. _Posi- 
tively no chance of any warping or cracking in the tiling. All contraction and expansion taken care of in the 
construction. No possibility of carbon or gases entering the muffle, a feature of great importance in firing 
lustres and other delicate colors. Even heat in all parts of the muffle. 


Easy access to the combustion chamber by means of a door on hinges, provided with a mica window, 
which can be opened and closed at any time during the process of firing. 


The ‘“‘Perfection” is the one strictly modern kiln in every detail. Do not buy a kiln until you have 
examined it thoroughly. 


BELLEVUE FURNACE CO. 


703-711 BELLEVUE AVE. DETROIT, MICH.” ~ 


Correspondence Solicited 


B. F. DRAKENFELD & CO., Agents 
27 PARK PLACE, NEW YORK 


When writing to advertisers please mention this magazine 
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THE IMPROVED WILKE CHINA KILN 
Manufactured by 


Lavelle Foundry Co., - - Anderson, Indiana 
Write for catalogue and price list 


F. B. AULICH’S 


Well Known 


CHIC AGY 


Painting and Tinting 
China 


on 


7 or China 
F.B. AUL! 


The Best Quality 


| 


Finely Groand 


Brushes andMediams 


FOR SALE BY LEADING ART STORES 


China and Water Color Studies to Order 
AND FOR RENT 


Mail Orders Promptly Filled Send for Price List 
1104 Auditorigm Tower 


CHICAGO, ILLINOIS 


EXCLUSIVE WITH BURLEY & TYRRELL 


WHITE CHINA®DECORA 


CO., CHICAGO. SOLD TO DEALERS ON IMPORT, 


When writing to advertisers please mention this magazine 
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Miss Emilie C. Adams 
. . . Meéniatures ... 


Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy, N. Y., School of Arts and Crafts. 


K. E. Cherry 
Studio, People’s University, University City, 5t. Louis 


Classes—-Decoration of China—Design 


Designs with Color Schemes to Rent and for Sale 
Send for New Catalogue. 


B. B. Crandall 


Classes in Ceramics, Oils, Water Colors 
AND THE CRAFTS 
White China and Art Materials for sale. 
Lenox & Willet’s China 
Vance-Phillips’ Flesh Colors in Powder 


Studio 310 Miller Building CHATTANOOGA, TENN. 


Mrs. S. V. Culp 
Mrs. R. V. Bateman 
Classes in Water Color and China Painting 
AGENT REVELATION KILN. 


“Specially prepared colors for china painting.” 
Studio, 2601 Virginia Street. - - - Berkeley, Cal. 


Miss Mabel C. Dibble 


Studio 806 Marshall Field Building, 87 Wabash Ave., Chicago 
Classes and Private Lessons in Conventional Design on China, 
Importer of Japanese Satsuma Ware for Decorating 
‘‘Ienamel for Satsuma Ware and Belleek”’ 
Conventional Designs in Water Color for rent or sale, 
Catalogue. 

CLASS DAYS, TUESDAY, THURSDAY, SATURDAY. 


Mrs. J. C. Dotter 
1837 Columbia Ave., Philadelphia 


Teacher in Oils, Water Colors and China Decorations 


Opening with a newly Imported line of French and 
German China. Latest creation of shapes. 


Philadelphia Agent for Climax Gold, 45c. box. 


Miss Gertrude Estabrooks’ 


Book on Methods and Colors for painting in Water 
Color. Price $1.00. 


Lessons given and studies to rent. Heads, Figures, 
Flowers, Italian and Dutch Landscapes. 


1103 Auditorium Tower, Chicago, III. 


Mrs. A. A. Frazee 
CHINA PAINTING 
Studio 1105 Auditorium Tower. Entrance on Congress St. Chicago 
Chicago Agent Bauer's Dividing, Designing and Banding Machine. 


China Suitable for Gifts and Prizes 
Orders promptly executed. 
Original designs for conventional work. 
Class days Mondays, Tuesdays and Thursdays. 
Private instruction by appointment. 


Jessie L. Ivory 


Classes in China Painting and Water Colors 
Materials and gold for sale. Designs for rent. 
Studio 46 W. 37th Street, New York City. 
‘Lelephone 5937 Murray Hill 


Mrs. Anna B. Leonard 
74 Irving Pluce, - - - - New York 


One block east- of 4th Ave., between Isth and 19th streets. 


Decoration and Design for all Handicrafts. 


Go in Powder Form unexcelled for the decoration of 
Tableware. 


Miss M. M. Mason 
Miss Elizabeth Mason 


Design—Art Appreciation 
Classes ; Water Color Painting 

Decoration of Porcelain 
Designs with Color Schemes furnished. 


48 East 26th St., New York 


AERAMIC STUDIO 


Teachers’ Directory. 


California 


BERKELEY 
Mrs. S. V. Culp, 2601 Virginia St. 
Mrs. R. V. Bateman, 2601 Virginia St. 


SAN FRANCISCO 
Mrs. G. E. Dorn. 437 Powell St. 
PIEDMONT 
Miss Fannie M. Scammell, 1909 Oak- 
land Avenue. 


Colorado 


DENVER 
Miss Ida C. Le 1041 Acoma St 
Miss Bertha fendricks, Brinton 
Studios 25 East 18th Ave. 


District of Columbia. 


WASHINGTON 
Mr. Paul Putzki, 1110 F. St., N. W., 
Room 50. 
ohana Art Studio, 608 13th St., 


Georgia 


ATLANTA 
The William Lycett School of Ker- 
amics, Studio 70 Whitehall Street 
Miss Jeannette Williams, 375 Pied- 
mont Ave. 


Illinois 


CHICAGO 

B, Beachey, 208 46th St, 

D. M. Campana, Art School, Room 
112 Auditorium Bldg. 

Miss Mabel C. Dibble, Studio 806 
Marshall Field Building, 

Mrs. A. A. Frazee, Studio, 1105 Au- 
ditorium Tower. Icntrance om Con- 
yress Street. 

Prof. Franz J. Sehwarz, 126 So. 64th 
Avenue, Oak Park. 

Blanche Van Court Schneider, 102 
Auditorium Building. 

Gertrude Estabrooks, 1103 Auditor- 
ium ‘Tower. 


OAK PARK 
Prof. Franz J. Schwarz, 126 So. 64th 
Avenue. 


lowa 


DAVENPORT 
Miss Edith Alma Ross 312 E. 14th St. 


DES MOINES 
Mrs, Alice Seymour, 4200 Har = xd 


Drive. 
Massachusetts 
BOSTON 
Mrs. H. E. Hersam 165 Tremont St. 
Missouri 
ST. LOUIS 


Mrs. K. E. Cherry, Peoples University, 
University City 
KANSAS CITY 
Mrs. Gertrude T. Todd, 306 Studio 
Building, corner 9th and Locust 
Streets. 


Minnesota 


ST. PAUL 

Mrs. Henrietta Barclay Paist, 2298 
Commonwealth Ave, St. Anthony 
Park. 

elizabeth J. Stoner, 372 Minnesota St. 


New York 


BROOKLYN 
Miss Leah H. Rodman, 7 Parkside 
Court, Flatbush 
BUFFALO 
Mrs. C. C. Filkins, 609 Main Street. 
LANSINGBURGH 
Miss Emilie C. Adams, 745 3d Ave. 


NEW YORK 

Anna B. Leonard, 74 Irving Place. 

Miss Wilhelmine ‘Lenggenhagen, The 
Crown Studios, 17 Kast 59th Street. 

Alida K. Lovett, Lester Studios, 30 
Kast 57th Street. 

Mrs. Ada Murray Travis, Florentine 
Court, 166 West 129th St. cor. 7th 


Ave. 
Frances X. Marquard, 2255 Broad- 
way 
Miss M. M. Mason, 48 E. 26th St. 
Miss E. Mason, 48 E. 26th St. 
Osgood Art School, 120 W. 21st St. 
Miss Jessie L. Ivory, 46 W. 37th St. 
Miss Emily F., Peacock, 131 East 
29th street. 
Mrs. L., Vance- Phillips, 13 Central 
Park Wes 
Nell ars Dee: 336 West 95th St. 
Miss Laura Overley, 1 West 69th St. 
oe Dorothea Warren, 36 West 25th 
treet. 


Ohio. 


COLUMBUS 

Miss Mint M. Hood, 1092 E. Rich St. 
CLEVELAND 

Porcelain Art Shop, 357 The Arcade. 


Rhoda Holmes Nicholls 
SPECIALIST IN WATER COLOR CLASSES 
APPLY TO HER 
Colonial Studios, 39 W. 67th St., New York City 


Miss Laura Overley 
SPECIALIST IN FABRIC DECORATION 
Silks, Chiffons and all Art Materials. 
Wall Decoration. 
Painting. 
Individual Lessons by Appointment. 
Telephone 5885 Columbus. Studio, 1 W. 69th St., New York 


Screens and Panels for 
Miss Overley’s Speciil Colors for Fabrie 


Henrietta Barclay Paist 


Drusilla Paist 
Design and the Decoration of Porcelain 


A practical course in design by correspondence. (Write for 
particulars.) Designs for sale and rent. Sent on approval. Send 
15 cents in stamps when ordering. 

Classes—St. Paul Institute School of Art Auditorium Bldg. 


2298 Commonwealth Ave., St. Paul 


Paul Putzki 

Classes in China and Water Colors. 
1110 F St. N. W., Washington, D. C. 
815 No. Howard St., Baltimore, Md. 


The Putzki Colors carefully selected and prepared, also 
Medium for sale. Price List mailed on application. 


STUDIOS 


Nell Garner Prince 
DESIGN AND PORCELAIN DECORATING, FIRING 


Studio 336 West 95th Street, New York City 
PHONE 3192---RIVER 


Studio open all summer Special rates to teachers 
Over 150 pieces of China in Original, Conventional and Natural- 
istic designs. 


COPYING, TWO DOLLARS A DAY. 


Miss Edith Alma Ross 
New Studies in Water Color for Rent 


A new line of studies is now offered for the decoration of por- 
celain. Designs include both naturalistic and conventional 
styles of ornament. 

A number of studies for score-cards, place-cards and small land- 
scapes have been added. 

Studies sent on approval upon receipt of reference. 

Special designs made to order. Address 312 E. Fourteenth St. 
Davenport, Iowa. 


Blanche Van Court Schneider 
Studio 102 Auditorium Bldg., Chicago 
Designs—Stains—Tools and Leather 
FOR LEATHER CRAFT 
‘ For Rent, 
W ater Color Studies for China - or ee. 


Send for New Catalogue 
Lessons in China and Leather Crafts. 


DESIGNS RENTED. 


Mrs. Alice Seymour 


Siz new semi conventional designs 
for fruit plates, rent of set $1.50 per week, Set of twelve de- 
signs for small thisigs rents for $1.50 per week. Postage 10 Cts. 
Catalogue on request. 

4200 Harwood Drive, Des Moines, Iowa 


Prof. Franz J. Schwarz 


126 S. 64th Ave., Oak Park, Ill. Studio for instruction in 
figure and miniature painting on porcelain and ivory. Also 
modern original conventional work. Telephone Oak Park 7073. 


Modern Conventional Designs always on hand or made to 
order to fit any shape of china. 


Studio can be reached in 35 minutes from the city by man 
the Chicago and Oak Park Elevated R’y at any loop station an 
getting off at 64th Ave. Walk half block south. 


Miss Jeanne M. Stewart 
formerly of Chicago, is now located at 


3504 Morrison Street, Portland, Oregon 


Clusses in China Painting and Water Colors 
CHINA PAINTING TAUGHT BY MAIL. 


Original designs rented, Send for catalogue. Colors, white 
china, firing, hand wrought jewelry and art novelties, 


Stoner China Studio 


CLASSE8 or private lessons in CHINA };conventional design and 
naturalistic. 

WaTERCOLORS from studies or nature. Figure painting 4 
specialty. Personal instruction: Ex1izaBetu J. STONER. 


Stoner China Shop 


Importers of White China. Retail and Wholesale Hand painted 
China. Materials, Stoner colors and mediums. 372 Minnesota 
St., St. Paul, Minn. 


When writing to advertisers please mention this magazine 
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Mrs. Gertrude T. Todd 
Design - Ceramics - Leather Craft 
Water Colors -_ Firing 


306 Studio Bldg., corner 9th and Locust Sts. 
Kansas City, Mo. 


Teleph 
Mrs. Ada Murray Travis 1188 Morningside 


Studio Florentine Court 166 West 129th St., Cor. 7th Ave. 
New York City. 


Out of town teachers may see in my studio in original designs 
and color schemes, over one hundred pieces of china in the natur- 
alistic method, Vases, Punch Bowls, Tankards, Pitchers, Trays 
Comports, Placques, etc. 

Instructions to teachers at reasonable rates. 


Miss Dorothea Warren 


Design - Ceramics - Leather Craft 
Water Colors - - - - - 
36 West 25th Street, New York City 


February 
Keramic Studio 


ILL be devoted almost entirely to the work 

of Mrs. K. E. Cherry, of St. Louis, Mo., and 

will consist of some of the most beautiful flower 
studies for decorative purposes that have ever 


been published in KERAMIC STUDIO. 


It will be a valuable number and single copies 
will be hard to procure. Remember that eight 
numbers of the past year ARE ENTIRELY 
OUT OF PRINT and place your subscription 
NOW to begin with the new year so that it will 
include the February and following issues of 
KERAMIC STUDIO. We do not care for orders 
of single copies; we want your subscription and 
we shall be pleased to receive this in quarterly 
or half yearly payments, if not convenient to 
send a year’s subscription. 


Firing 


Teachers’ Directory. 


Oregon 


PORTLAND 


Miss Jeanne M. Stewart, 3504 Morri- 
son Street. 


Pennsylvania. 
PHILADELPHIA 


A. B Cobden, 13 S. 16th St. 
Mrs. J. C. Dotter, 1837 Columbia Ave. 


Tennessee 


CHATTANOOGA 
B. B. Crandall, 310 Miller Building. 


YOU CANNOT AFFORD 
ANY MISTAKE 


in buying a kiln. One that is effective, 
convenient, reliable, economical, durable 
and safe is the right one. The Revela- 
tion is all of these. Years of success are 
behind it and its users. From this is 
the start. Come any morning and see 
them being fired at 9:30. Prices of 
kilns $63.50, $34.00, $81.50, $96.50, 
$121.50, $141.50. Revelation kilns this 
style at $81.50 and up. 


WHITE CHINA 


and everything for china painters and 
artists. In colors, golds, brushes, med- 
iums, and in everything else, fresh goods, 


completeness of the stock, satisfxetory 


| service and your interests are ever in 


mind. Our “ARTO” self centering 
banding wheels are very successful. 
A. H, ABBOTT &CO. 
78 Wabash Ave., CHICAGO, ILL. 


Selling agents for Revelation Kilns 
outside Cook Co., 
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Miss Emily F. Peacock 


131 East 29th Street, - 


MAKER OF UNIQUE JEWELRY 
New York City 


ST. LOUIS SCHOOL OF FINE ARTS 


WASHINGTON UNIVERSITY 


POTTERY, CERAMIC DECORATION 


Mrs. Cherry while in Los Angeles. 


AND INSTRUCTION IN ALL BRANCHES OF THE ARTS 
LINDELL BOULEVARD AND SKINKER ROAD 
For Fall Information and Free Illustrated Catalogue 


Apply to E. H. WUERPEL, DIRECTOR 


Marion Alida Youngjohn 


---The Dutch Studto--- 
Hastings Building, 165 Tremont St.,. BOSTON, MASS. 


Classes in China, Watercolors and Leather Craft, Original Water 
Color Studies for sale or rent. 


SEND FOR CATALOGUE OF DESIGNS. 


HE following is a list of some of the flower 
studies by Mrs. Cherry most of which will 
be illustrated in the February number: 


Eucalyptus Small Yellow Roses 
Acacia Red Roses 

Verbena Small Yellow Roses suit- 
Mignonette able for plate 
Poinsettia Small Pink Roses 
Button Ball Small Daisies adapted 
Jonquil for service plate 
Violets American Beauty Roses 


Study of Small Roses 
and many others most of which were painted by 


Passion Flower 


There will also 
be practical illustrations of some of these flowers 


adapted to ceramic forms. 


Please remember that we do not care for single 
orders of the February number. We want your 


subscription for three, six or twelve months. - 


MRS. H. E. HERSAM 


Boston, Mass. 


165 Tremont Street, - - - . 
CARRIES A FULL LINE OF 


White China for Decorating, and Artists’ Materials 


Hall’s, Hasburg’s and Sherratt’s Gold 
China left before 9.30 will be fired and ready to deliver at 3.30 p. m. 


Studio, 13 Central Park West - - - - - 


L. VANCE-PHILLIPS 


Vance-Phillips Ceramic Colors Flesh Palette in Powder Form 
COMPLETE PAINTING PALETTE 
A Studio Card will bring Special Quotations 


New York City 


NEW BOOKS ON CHINA PAINTING 


If you want tolearn what there ————™ | 
is to know about lustres and to; | 
paint china that sells, \ weet 

Send at once for a copy of 
Lessons in Lustre Painting. It 
tells you what others have done |— 
and how they did it. 


z=. || Painting. 


Twenty lessons by twenty teachers are 
published in this book and it contains 
one colored study and eight studies in 
black and white. Lustres are fully ex- 
plained, tells shades,and mentions many 
combinations. 

No matter how much or how little you 
know about lustres it will pay you to get 


4a copy of this book. Price 50 cents edition now ready. 
postpaid. paid. 


shadow 


The above books are for sale only by 


KERAMIC SUPPLY CO., 658 Lemcke, INDIANAPOLIS, IND. 


If you want to get more merit | 
in your painting and produce | 
| work that sells, 


| Send at once for a copy of 
| Colors and Coloring in China 


It has had the largest sale of 
any book of its kind. 


It explains many little things that a 
china painter should know. 


It contains the essence of a $20 course, 
the equal of twenty or thirty lessons. 
Explains china colors, harmony, shading, 
backgrounds, tinting, color schemes, 
undertones, 
painting and firing 
teachers and beginners. Revised second 
Price 25 cents, post- 


13 South Sixteenth Street - - 
Special Agent for Keramic Studio Publications 


A. B. Cobden’s Ceramic Art School 


COBDEN’S SPECIAL CERAMIC COLORS in powder 
COBDEN’S PURE ROMAN GOLD First Quality Only 


Mediums, brushes and all materials for China Decorating. 
| Price List containing ‘‘Hints on China Painting’ free on request 


Agent for Revelation Kilns 
PHILADELPHIA, PA. 


flowers, fruits, 


suggestions. For if desired. 
application. 


608 13th Street Northwest - - 


SHERRATT’S ROMAN GOLD 


This gold is superior to all others in Quantity, Quality and Brilliancy. Fired poopests 
and polished with burnishing sand, its brilliancy is unsurpassed. 
Per box $1; small box OO cts. 


Classes Mondays. Wednesdays, Fridays, 9 to 12 a. m, and 1 to 4 p. m, 
White China for Decoration; 


It can be burnished 
Dealers’ and Teachers’ Rates on 


Colors, Brushes and Oils 


Agent for Revelation Chine Hilns 
Washington, D. C. 


When writing to advertisers please mention this magazine 
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REVELATION KILNS 


H.4J. CAULKINS Especially well adapted for Glass Firing M. C, PERRY 


If china decorators would do their own firing with a 
Revelation Kiln, then figure what they had saved, the 
results would be another revelation. 


The most perfect device for public or private 
studio use, as good chimney connection is all that 
is required for perfect operation. ‘The fuel, kero- 
sene oil, is easily obtained in all places. 


Being of tubular construction, so 
that a series of little firebrick flues form 
the wall of the oven, there is no chance 
for warping and going out of shape, as 
in the case of a flat brick wall. 


The radiation of 
heat into the interior 
is almost without loss, 
since fire-brick 
forming the tubes is 
very thin. On the other hand, the 
fire-brick and heavy non-conduct- 
ing wall on the outside prevents 
the radiation of heat into the 
room, so that the kiln can be fired 
with comfort. 


No plumbing, no gas 
bills,"no flying back in the 
mixer, no escaping of un- 
healthful or disagreeable 
fumes into the room. 


No. 6 (see below)——This is the! most popular 
size for general studio use. No.7 is for profes- 
sional 


These kilns may be 


and 

factory arranged with a series 
| | 
4 This is our new No. 3 round kiln. firing. of shelves to accommo 


date flat glass. 
lhe removable tubes by the door constitute 

the essential advantage ot this kiln, as they make | a ral 


a complete circle of flame about the oven. ‘They in 
may be used or not, at the will of the firer, but 


heat is necessary for certain classes of work. | ain 


Our School Kiln No. 2 is built on 
the same plan as the one shown above, 
and is meeting with general favor. As 
a small combination kiln, for general 
Me studio and craft work, it cannot be 
aa surpassed. ‘he lightest heat for glass 
and china may be devel- 
Rh oped, and it is also so 
— constructed that it will 
e fire to the higher heat re- 
— | quired for modelled clay 
Dee pieces, or pottery, as well 
as soft glazes. It has 


We also constructg to 
order all sizes and shapes of iiitinaaa 
kilns for all purposes requiring a ina 
heat in manufacturing, for | 
melting, enameling, fusing, 
testing, etc., both in the open 


| 


a. ‘proved an flame and closed oven. 

admirable 

kil 

Boas} iin for Send for one of our catalogues containing 
school work 
and manual testimonials of the foremost decorators in 
* training de- this and other countries who make exclusive 
partments, use Of Revelation Kilns. 


H. J. CAULKINS & CO., LTD. 


Manufacturers of CHINA KILNS, ENAMEL FURNACES, DENTAL and OTHER HIGH HEAT "FURNACES 
24 |Gratiot Ave., DETROIT, MICH. 


When writing to advertisers please mention this maggine 
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Keramic Studio Publications 


_ Each of the following books, complete, in one volume. 
“The Frait Book $3.00 ‘The Rose Book $3.00 
“Flower Painting on Porcelain $3.00 The Art of Teaching China Decoration $3.00 
The four when ordered together $10.50 Express Paid. 


HE CLASS ROOM NO. 3 


is now ready for mailing and 
we recommend it as an excellent 
Holiday Gift for the China Painter. 
It. covers two subjects, Figure 
Painting on Porcelain and 
Firing, and to the teacher of Cer- 
amic Arts it will be invaluable. Some 
of the foremost Ceramic workers 
have contributed to this book. 

The price is $3.00 postpaid and 
orders should be sent in promptly as 
the edition is a limited one. 

A prospectus is now in prepara- 
tion. 

Keramic Studio Pub. Co. 
108 Pearl Street 
Syracuse New York 


Address Book Department 


To New Year Givers 


Book, given as a New Years gift. 
Central City Eng raving & Electr otyping Co. | Apply at the office of the 


Designing Illustrating Makers of Fine Printing Plates 


330 East Water Street - - Syracuse, N. Y. Keramic Studio Publishing Co. 


An illuminated card or folder will accom- 
pany each KERAMIC STUDIO Subscription or 
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